
WHAT’S NEW AT TCtv - LIGHTING

Lighting is always a question when on a shoot. What light to use, how much to set brightness, etc. It can 
get us all bogged down. Help is here. New at TCtv is the IKAN LED light kit. The light kit is equipped with 
three LED lights and stands that are completely adjustable, and the best part is they are powered either 
by plug-in or battery. Battery power is a big thing. Say you need to shoot a scene in the evening at a park 
bench… There may be some light available, but what if you need more?

With a standard light kit the need for plug-in electricity would be important: no power no light. Not 
anymore. Each kit is equipped with six batteries. Two batteries can be installed on each light unit. We 
tested the batteries ourselves for light duration, and we found with one battery fully charged you get two 
hours of light at full intensity. Two hours with one battery! The kit also comes with the charger in the rare 
case you do need more battery life. 

That’s not even the best part, because the lights are LED’s, there is no heat being generated by the 
lighting unit. How many times have we heard, “the lights are too hot, they make me sweat”. There’s more. 
The lights are completely dimmable from 0percent to 100 percent, so you can dial in just the intensity of 
light you need. 

We’re not done! You can also vary the temperature of each light. Color temperature is a description of the 
warmth or coolness of a light source. The terms warm and cool are references to the low and high end of 
the light color spectrum. There is a lot to talk about with color temperatures, but changing the temperature 
can make a drastic effect on skin tones of an individual. 

These lights really do a fantastic job in many situations. If you would like to learn more about the IKAN 
lights and color temperatures, join us for our Lighting Class on Jan. 16, at 7 p.m.

LIGHTING - CONT.
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LAVALIER VS. SHOTGUN (BOOM) MICS 

Bad audio can ruin even the best video. When selecting microphones, the question always arises, what is 
best mic for a particular job? All microphones capture sound, but when you are selecting a mic consider the 
following realities:

Lavalier microphones are used a lot in a talk show type of environment. They are also popular with dance 
and aerobic instruction videos. The microphones can be either wired or wireless, which offers  a lot of 
flexibility and usage. The mic can be placed close to the audio source (the talent’s mouth) which may make 
you believe it’s the perfect mic. It is good choice, but not always the best choice. 

The placement of the microphone is important. The closer the mic is to the throat, the more bass tones the 
audio has. The farther it is from the throat, the thinner the audio becomes. To get great sound, the audio 
engineer needs to adjust the mic carefully to find the right balance. Everyone speaks at different volume 
levels, so you need to always be listening. 

Body and clothing noise also can cause problems. A lavalier mic is clipped to the actor’s clothing, so if the 
shirt he’s wearing is made out of thin material, the shirt might not be a good support for the microphone. 
When the actor moves, the movement may induce a rubbing sound which is caused by the microphone 
bouncing of the talent’s shirt and hitting his chest. Just something to consider when choosing a mic.. 

One of the advantages of lavalier mics is that when the actor moves, the mic move with them. This is why 
lavalier mics are used so much in reality TV. But when the actor turns his or her head to the right or left, the 
te and volume of the microphone changes. 

The last thing to consider is visual. Lavaliers may be common on a talk show sets, but not in a movie. Just 
seeing the mic on a person’s body can cause the scene not to work for the audience. Out of sight is best for 
this kind of shoot. Which brings us to shotgun mics.

Shotgun or boom mics are used a lot on film sets. You don’t have the visual problem of the mic in frame, 
which is perfect for movies or television. The microphone picks up signals from a good distance away, 
which also tends to give you a more natural, ambient, true to life sound. But it’s not perfect either.

The boom microphone is attached to a boom pole which is held by an operator. From the beginning you will 
probably need at least one more person in addition to yourself. The boom pole operator must hold the mic 
above the actor without lowering it into the frame of the camera or it will be visible in the shot. This means 
communication between the camera and the boom pole operator is important. If two actors are in the scene 
he must turn the microphone to face to person who is speaking. Knowledge of the script (if there is one) is 
a great help. Boom mics are usually not wireless, which means you need to be concerned if your actor will 
be moving and know where your cables are to avoid accidents.

All in all, both of these microphones create great usable sound. Understanding which microphone to use for 
each situation is the key to audio success. 

SHOTGUN - CONT. 
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FRAMING BASICS

One of the pitfalls of novice filmmaking is poor picture composition, also known as framing. The basic 
purpose of framing a shot is to present images as clearly as possible and show the subject so that it 
conveys meaning and energy. Every time you frame a subject you are telling a story to your audience. An 
example would be a simple dialogue scene between a father and son, and you frame the father in a close-
up so he is made to look imposing, while framing the son frther away in a more neutral medium shot. So 
size selection, from a wide shot all the way to an extreme close-up of your subject becomes important.

You will also need to consider headroom and nose room when framing your subject. Headroom is the space 
between the top of the actor’s head and the top of the video frame. Nose room refers to the space between 
the actor’s nose and the edge of the frame (where he is facing). Shots with too little or too much head/nose 
room tend to look out of balance. 

The Rule of Thirds is a concept in film and video in which the camera frame is divided into thirds, both verti-
cally and horizontally.  Key subject elements are usually placed on these lines, so when framing people, the 
eyes of the person are usually aligned on the top horizontal line. This is a good gauge in determining head-
room as well. 

The background images in the video frame are also something you should consider. A poor background 
choice can distract the viewer and take away from your production. "Busy" backgrounds that have a lot of 
movement or a background that is more brightly lit than the main subject matter will inadvertently attract the 
audience's attention.

When framing for an interview, choosing backgrounds that are interesting but not distracting is important. 
White walls or other generic backgrounds don't add anything to the video or its story. The background 
should say something about the person or subject matter. You should also pay attention to where the 
subject is placed in relation to the background. A person who is speaking but has a tree behind them might 
have branches that seem like they are coming out of the subject's head, for example. 

Good luck with your field shoots, and remember that good framing adds to your story and production 
values. 
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THE TCtv AWARDS Show
The Stanleys

What is the TCtv Awards Show? Like the Emmy Awards or the Grammy Awards show, in the not so 
distant past TCtv had its own award show, The Stanleys. 
Why the Stanlelys, you ask? The TCtv Awards, also known as the Stanleys, were named in honor of 
the late Stanley E. Remelmeyer, Torrance's former City Attorney who was instrumental in the devel-
opment of cable television franchise agreement in the City. 

In the past, TCtv held the Annual TCtv Award Show with live entertainment, food and refreshments 
to honor the producers and volunteers here at TCtv. Here’s how it works…

There are typically seven categories that a producer can submit their own programs for competi-
tion:

Bicycled – A program produced that did not utilize TCtv Foundation equipment and was not 
produced by a certified TCtv producer.
Comedy – A program designed to amuse an audience.
Documentary – An in-depth study of a particular event, location, public issues, or profile of an 
individual.  
Entertainment – A program designed to entertain an audience.
Music – The creative use of music and video images and/or music concerts, plays or dance 
performances recorded at a local performance venue or in a television studio.
Short – A production or a series of productions, totaling 15 minutes or less. The program can 
include public service announcements, music videos or any short subject.
Talk – A program designed using the traditional talk show format.

Three other special awards are given. 
Katy Award
Volunteer of the Year
Producer of the Year

Here is a brief description of how to submit a show for consideration: A producer submits his/her 
show(s) in the appropriate categories with a nominal fee. After the submission deadline period, the 
categories are judged by a panel of impartial judges, and the finalists for each category are 
announced at the Awards Show event. It really is a lot of fun, but in order for you to take part, we 
need your shows. Come on down and create programming at TCtv and become a part to the fun. 
We’re waiting for you.


