
 Testimonials 
 

"... Daneshmand has always had a fascination with structures and 
asymmetry. Dedicated to the personal experience of painting 
Daneshmand’s graphic abstract pieces are highly individual and self-
reflective..." 

Kids of Dada 
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"... Bijan Daneshmand’s “mental convolutions” aspire to arabesque 
for they run after the deep subconscious impulses, nevertheless they 
get organized and elaborated by the author’s artistic conscience. His 
painting is unique and unrepeatable." 

Sergio Spadaro, 2016 
Contemporary art critic 
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"Chaos behind order and order behind chaos, is the phrase that keeps 
coming to mind when thinking about Bijan Daneshmand’s paintings. 
What might begin as a minimal design of sweeping, or more often 
hard-edged lines, is built upon with layers of paint in the form of 
controlled grids, strips, stripes and bands of colour, interspersed with 
layers of looser, more expressionist brushmarks and washes of semi-
translucent pigment. What might initially appear to be simple, clean 



lines of geometric abstraction…  on more prolonged viewing, function 
as complex frameworks or open structures of support, containment 
and obfuscation – mesh, fencing, netting, scaffolding, armatures, 
shutters, blinds – beneath which something more tumultuous, but only 
just visible, swirls. 
 
... In Daneshmand’s use of colour, which is better experienced in the 
flesh than in reproduction, an optical illusion of movement is never far 
away. Beneath the overlays of bands and grids, small squares in 
shades of dusky pink may subtly gradate from lighter to darker tints, 
from left to right across the canvas, creating an almost imperceptible 
shimmering along a painting’s surface. Complementary hues of 
red/green, blue/orange and yellow/purple may be mixed into each 
other in increasing ratios to highlight shifts in hue, like the effect of a 
sweeping shadow. Or the contrast between a grid of thin, dark lines 
painted over much lighter tones may appear, from a distance, to make 
that grid hover or float inches above from the canvas’s surface. 
 
... When slivers of buried layers of colour are left exposed through the 
latticing, particularly where edges and lines meet, again there’s a 
reminder that the past is also part of the present, and that however 
ordered and restrained the surface, however perfect the line and 
accuracy of the geometry, there is often something more unruly and 
uncontrolled beneath, trying to break through." 

Helen Sumpter, 2014 
Extract from Catalogue Foreword: Selection of Works 2008-2013 
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